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Botticelli's best-known pupil was FILIPPINO LIPPI
(1457-1504), the son of Lucrezia Buti and Fra Filippo.
This distinguished painter is represented at his best by
the large altarpiece in the first room, but the little
Angel Adoring (No. 927) has a wistful charm which
draws many admirers before it.

Another popular work is the Madonna and Child
Enthroned (No. 283) by BENOZZO GOZZOLI (1420-
1498), the pupil of Fra Angelico and chiefly famed for
his processional frescoes in the Riccardi Palace. Our
large altarpiece is a masterpiece of refined technique, in
which every detail (even the chaffinch and tit which
stand on the step beneath the Virgin's ^throne) is
executed with careful precision.

The colouring, though brilliant, may seem to some
unpleasantly sharp, but it is soft when compared to the
work of LORENZO DI CREDI (1457-1537), whose
Madonna Adoring (No. 648) is executed with such a
metallic perfection as to set one's teeth on edge.

For many years Lorenzo di Credi was given the
honour of having painted the masterly portrait of
Costanza de' Medici (No. 2490), in which an arrogant
young lady is depicted leaning over a ledge upon which
are placed, somewhat curiously, a pendant, some pins
and a little white velvet bolster supporting three rings.
The attribution to Lorenzo has now been waived and
the picture is considered the work of DOMENICO
DEL GHIRLANDAIO (1449-1494).

A picture which has recently achieved a notoriety
perhaps exceeding its intrinsic value, is the Trinity
with-Saints and Angels (No. 727) by the rare artist
FRANCESCO PESEIXINO (1422-1457), The picture
has a romantic history, for it has been collected together
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